生徒の主体的な学習を支援する「織物の組織と織柄」教材 : ギンガムの織柄を題材とした教材の実践 by 福井 典代 et al.
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A B C D 
織物I 24 21 6.4 24.5 18.0 64.4 
織物～ 46 27 4.6 35.0 12.0 69.0 
‘色の濃さ〔明度）は青の色糸と無色の糸の色を合成した値 
青 無色 青 無色 青 
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活用研究，家政教育社, 13-19, (1990) 
2）永山栄子，生徒の生活にいきる「被服」領域 
の題材の工夫，家庭科教育実践講座刊行会編， 











究報告，51, 25-36, (1997) 
-7 ー 
Development of a Teaching Material "Weave Design and 
Pattern"to Promote Students' Independent Learning: 
Practice of Teaching Material on Color and 
Weave Effect Design of Gingham 
Michiyo FUKUT * and Yasuham FUJIWARA * 
' Naruto University of Education 
中 * The Universiか of the Air 
&itmary: A teaching material on a color and weave effect design for helping students 
acquire abilities to learn in a more self-directed manner was developed and practiced. The 
color and weave effect design in a fabric was produced by the color of the yarns that 
interlaces over and the given weave. 
In the check pattern of a gingham, there were 山fferent chromatic color squares : deep 
chromatic square produced by both chromatic warp and filling yarns ; pale chromatic 
square by either chromatic warp or filling yarn ; and monochromatic square by both 
monochromatic warp and filling. The pale chroma turned two different pale chromas 
to an extent that depended on the number of warp and filling yatus per unit length. 
Comparing the chroma of the two squares in graph paper consisting of the same number 
of yams per unit length with that of the two squares in gingham fabric, students were asked 
to find the reason why the squares with different chroma appeared in the fabric. About a 
half of the students have consequently explained the appearance of the squares in terms of 
a higher number of warp yams per unit length when a hint of removing threads from both 
edges was given to solve the problem. 
Key撒）rds: weave design, teaching material, gingham, weave pattern 
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